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“I am captive of painting

When full-green trees

become faded red

with odd and indeterminable abundance

quite unlike autumn

When the day turns into a great tapestry

A white city on the sea

An endless naiveté”

Per Kirkeby, “Nature Study,” in Writings on Art, ed. Asger Schnack, trans. Martin Aitken (Putnam, 
Connecticut: Spring Publishing, Inc., 2012), 46.



Per Kirkeby in his studio on Læsø, 2011.



Per Kirkeby, Thorvaldsen, 1980. Copenhagen: Kraka
Film, 1980. Screen capture, 15:46.

Per Kirkeby, Asger Jorn, 1977. Copenhagen: Kraka
Film, 1977. Screen capture, 00:15.



Lars von Trier, 1990

Per Kirkeby and Vibeke Windeløv, 1995



“Sometimes, I dream about painting something that is nothing, because this 

‘nothing’ is of course something: it is colors and shapes, and above all the material, 

the tangible material of which the picture is made.”

Per Kirkeby, “The painter’s daily iconoclasm,” in Writings on Art, ed. Asger Schnack, trans. Martin Aitken (Putnam, 
Connecticut: Spring Publishing, Inc., 2012), 30.

I. Breaking the Waves



Breaking the Waves theatrical release poster, 1996









Screen captures from Breaking the Waves









(Spot the car)



Per Kirkeby, Uden Titel (Vinterbillede), 1995. Oil on canvas, 300 x 500 cm. Statens 

Museum for Kunst, Copenhagen. Photo by Statens Museum for Kunst. 

Screen capture from Breaking the Waves. 1:00:59.



“I think of my paintings as a summation of structures. A depositing of thin, thin 

layers. Only in utmost desperation does a thick layer occur. In principle, an endless 

process of sedimentation.”

Per Kirkeby, “The painter’s daily iconoclasm,” in Writings on Art, ed. Asger Schnack, trans. Martin Aitken (Putnam, 
Connecticut: Spring Publishing, Inc., 2012), 28.

II. Dancer in the Dark



Dancer in the Dark theatrical release poster, 2000



Magnesiohornblende crystals from altered 

diorite from the Sarn Complex. Viewed under 
the microscope in crossed polarized light. 

Cardiff: National Museum of Wales. Photo by 
National Museum of Wales.

Screen capture, Dancer in the Dark. Per Kirkeby, Beatus Apokalypse, 1989. Oil on canvas, 

290 x 350 cm. Louisiana Museum of Modern Art, 
Humlebæk, Denmark. Image by Herning Museum of 

Contemporary Art.





““The world is chaotic, textural, unfathomable, darkening mist. That’s what it looks 

like. Unfathomable, the attendant of reflection. But certainly chaotic and textural. It 

is not ‘reality.’”

Per Kirkeby, “The light,” in Writings on Art, ed. Asger Schnack, trans. Martin Aitken (Putnam, Connecticut: Spring 
Publishing, Inc., 2012), 61.

III. Antichrist



Antichrist theatrical release poster, 2009





Screen captures from Antichrist



Screen capture from Antichrist

Per Kirkeby, Uden titel, 1992. Oil and chalk on blackboard, 122 x 122 cm. 

Statens Museum for Kunst, Copenhagen. Photo by Statens Museum for Kunst.





“With my X-ray eyes I saw how ‘reality’ was permeated by strange ‘lines,’ that there 

was a structure, which in some terrible way underlies the ‘real motif.’ And this 

structure felt dense and approximate, stable, because the changes in the surface 

were as fleeing as wind and weather.”

Per Kirkeby, “Berlin,” in Writings on Art, ed. Asger Schnack, trans. Martin Aitken (Putnam, Connecticut: Spring 

Publishing, Inc., 2012), 68-69.

IV. Conclusion / The structure underlying



Breaking the Waves Dancer in the Dark Antichrist



Per Kirkeby in his studio on Læsø



Per Kirkeby, Dark Cave (The Dream about Uxmal and the 

Unknown Grottos of Yucatan), 1967. Oil and mixed media on 

masonite, 122 x 122 cm. Image by Michael Werner Gallery.

Screen capture from Breaking the Waves
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